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An Outdoor Overture Aaron Copland 
Born November 14, 1900 in Brooklyn, New York, to immigrant parents of 
Polish and Lithuanian descent, Copland studied piano at a very young 
age. As a youth he often attended New York Symphony Orchestra 
,- concerts where he was inspired by many contemporary composers as 
well as the Diaghilev ballets, most notably Scheherazade and Prelude 
a l'apres-midi d'un faune. After studying music privately at the Boys' 
High School, Copland entered the American Conservatory at 
Fontainebleau near Paris at age 20. During this time in France, Copland 
studied with Nadia Boulanger, the "powerful" and "exhilarating" 
teacher with whom he encouraged many other American composers to 
study. 
During the 1930s and '40s, Copland began a movement to explore music 
that would be considered a "solid American tradition." Copland would 
concern himself with this topic for the rest of his life. As a result of 
exploring the traditional American sound in serious concert music, 
Copland provides the concert, ballet, and opera halls with numerous 
masterpieces such as Rodeo, Billy the Kid, Appalachian Spring, The 
Tender Land. An Outdoor Overture is a fine example of Copland's 
ability to bridge the gap between traditional American folk music and 
the "serious" concert music of the day. 
Concerning An Outdoor Overture, Copland says the following: 
"An Outdoor Overture was composed especially for the 1938 mid-winter 
concert given by the school orchestra of the High School of Music and 
Art in New York City. The first performances took place in the school 
auditorium m December 16 and 17, 1938, under the direction of 
Alexander Richter. The Overture owes its existence to the persuasive 
powers of Mr. Richter [who] had witnessed a performance of my high 
school opera, 'The Second Hurricane,' in the spring of 1937. He made up 
his mind that I was the man who was to write a work especially for his 
school orchestra. Richter explained to me that my work was to be the 
opening gun in a .... campaign that the High School of Music and Art 
planned to undertake with the slogan 'American music for the 
American youth.' This last argument I found irresistible .... here was an 
opportunity too good to be missed. As it turned out, the composition was 
an overture, definitely optimistic in tone. When Mr. Richter first 
heard me play it from the piano sketch, he pointed out that it had an 
open-air quality. Together we hit upon the title." 
Originally for orchestra, An Outdoor Overture was orchestrated for 
band in 1941 and premiered in 1942 with the Goldman Band with the 
composer conducting. Copland died December 2, 1990 in North 
Tarrytown, New York. 
Colonial Song Percy Aldridge Grainger 
Born en July 8, 1882 in Melbourne, Australia, Grainger moved to 
Frankfurt am Main, Germany, in 1895 where he studied at the Hoch 
Conservatory with composer !wan Knorr and pianist James Kwast. In 
1901, he moved to London where he performed as a concert pianist. In 
demand as a pianist, Grainger toured throughout Great Britain, 
Scandinavia, central Europe, Austrailia, New Zealand, and South 
Africa. 
Grainger was an early proponent of the use of the phonograph as a tool 
for ethnomusicology. In 1905 Grainger joined the English Folk Song 
Society where he introduced the use of the wax cylinder phonograph. 
On these wax cylinders he recorded over 500 folk songs, some of which 
he would use in some of his later compositions. 
During his time in England, Grainger performed a large amount of his 
own music. Friendships with Grieg and Delius as well as concerts of his 
music with the Balfour Gardiner Concerts at Queen's Hall (1912-13) 
and the Aeolian Hall (1912) established Grainger's reputation as a 
composer as well as a concert pianist. 
Grainger moved to New York in 1914 where he joined and played oboe 
in the U.S. Anny Band (1917-1919). Some attribute Grainger's rescoring 
Colonial Song for wind band to this Anny Band experience. The 
original manuscript of Colonial Song says that it was "Composed as a 
yule-gift for mother, 1911. Scored as a yule-gift for mother, 1912. 
Rescored early 1914." The earliest arrangement was scored for soprano, 
tenor, harp, and orchestra. 
In a letter to Frederick Fennell, Grainger says this about Colonial Song: 
"Much of my music was composed as a tribute to the scenery and people 
of my favorite countries. Thus Colonial Song was an attempt to write a 
melody as typical of the Australian countryside as Stephen Foster's 
exquisite songs are typical of rural America." Grainger died February 
20, 1961 in White Plains, New York. 
Desi Michael Daugherty 
Born in 1959 in Cedar Rapids, Iowa, Michael Daugherty was the son of 
a dance-band drummer. As a young man, he studied classical piano and 
was active as a jazz, rock, and funk keyboardist. He also enjoyed 
playing in jazz bands, performing live synthesizer concerts of his own 
music with classic silent film, and collaborated with jazz composer Gil 
Evans in New York. He received his doctorate in music composition in 
1986 from Yale University, and his teachers have included Earle 
Brown, Jacob Druckman, Bernard Rands, and Gyorgy Ligeti. He is 
currently Associate Professor of Composition at the University of 
\1ichigan School of Music. 
Michael Daugherty's Desi for symphonic winds was premiered at the 
1991 College Band Directors National Association Convention in 
Kansas City. The composition is a tribute to Desi Arnaz, who played 
the Cuban bandleader Ricky Ricardo alongside his wife Lucille Ball in 
"I Love Lucy." 
The opening rhythmic motive is derived from the "Conga Dance" made 
famous by Arnaz when he sang and played the bongos in Hollywood 
film musicals in the 1940's. In Desi, the bongo soloist and percussion 
section provide a lively counterpoint to intricately structured canons 
and four-note cluster chords, creating polyrhythmic layers that 
intensify and build to a sizzling conclusion. Desi evokes a Latin sound 
punctuated by big band trumpets, trombone glissandi, and dazzling 
woodwind runs. 
~haracteristics of Michael Daugherty's music include his use of high-
energy dance sections identified by a lightheartedness and humor. He 
is also known for composing music which is inspired by contemporary 
American popular culture. Some of his more popular pieces are his 
Metropolis Symphony and Bizzaro (inspired by Superman), Elvis 
Everywhere (for three Elvis impersonators and string quartet), Sing 
Sing: J. Edgar Hoover, and his opera Jackie 0. 
Octet for Wind Instruments Igor Stravinsky 
Born on June 17, 1882 in Oranienbaum (now Lomonosov), Russia, 
Stravinsky's early period of composition was heavily influenced by his 
mentor Rimsky-Korsakov. Pieces scored for large, Romantic orchestras 
dominated this period. Pieces written in this style include Fireworks 
and his three ballets written for Serge Diaghilev and the Ballets 
Russe: The Firebird, Petroushka, and The Rite of Spring . 
. fter the Russian Revolution, Stravinsky - exiled from his homeland -
moved to Switzerland where he lived from 1914-1920. Whether by 
choice or because of circumstance, many pieces written during this time 
utilized much smaller ensembles and a less "Romantic," more 
"contemporary" sound. 
Moving to France in 1920, Stravinsky also began composing in a 
neoclassical style. Characteristics of this style include a return to 
Classical forms (sonata-allegro, binary, ternary, theme and variations, 
minuet & trio, etc.), clear melodies, and implied tonal harmonies. 
Larger compositions written by Stravinsky in this style include 
Pulcinella, Concerto for Piano and Wind Instruments, the opera-
oratorio Oedipus Rex, and Capriccio for Piano and Orchestra . Smaller 
works from this time include the Duo Concertant for Violin and Piano, 
Sonata for Piano, and the Octet for Wind Instruments . 
Stravinsky began composing the Octet late in 1922 and completed it m 
May 20, 1923 in Paris. He conducted the premiere at the Concerts 
Koussevitsky in the Paris Opera House on October 18, 1923. 
The Octet follows a Classical format. The first movement is a sonata-
allegro form (complete with a slow introduction) centered around E-
flat. The second movement is a theme and variations with the first 
variation acting as a refrain that returns in between other variations, 
centered around D. The third and final movement follows a rondo form 
centered around C major. 
One of the more interesting aspects of this piece is the instrumentation 
which Stravinsky selected. Scored for flute, clarinet, two bassoons, two 
trumpets, and two trombones, the composer realized this ensemble 
through a dream: 
"The Octour began with a dream, in which I saw myself in a small room 
surrounded by a group of instrumentalists playing some attractive 
music. I did not recognize the music, though I strained to hear it, and I 
could not recall any feature of it the next day, but I do remember my 
curiosity - in the dream - to know how many the musicians were. I 
remember, too, that after I had counted to the number eight, I looked 
again and saw that they were playing bassoons, trombones, trumpets, a 
flute, and a clarinet. I awoke from this little concert in a state of great 
delight and anticipation and the next morning began to compose the 
Octour, which I had had no thought of the day before, though for some 
time I had wanted to write an ensemble piece - no incidental music like 
the Histoire du Soldat, but an instrumental sonata." Stravinsky died 
on April 6, 1971 in New York City, New York. 
Symphony in B-flat Paul Hindemith 
Born on November 16, 1895 in Hanau (near Frankfurt am Mein), 
Germany, Hindemith's parents taught him music from a very young 
age. At the age of 15, he began studies at the Hoch Conservatory where 
he studied composition and string instruments. After graduating he 
played viola in a professional string quartet and was concertmaster 
with the Frankfurt Opera. When World War I erupted, Hindemith 
joined the German Army and spent most of his time there playing in an 
rmyband. 
During the next twenty years, the Nazi movement gained momentum in 
Germany. While he at first appeased the Nazis, he eventually 
rejected the new regime and in 1937 moved to the United States. He 
became a U.S. citizen in 1946. 
In 1951, Lt. Col. Curry of the U.S. Army Band in Washington, D.C., 
extended an offer to Hindemith to conduct the premiere of one of his 
own pieces. The Symphony in B-flat was the result of this commission, 
and the premiere occurred on April 5, 1951. 
The only major wind band music that Hindemith had composed before 
the symphony was his Konzertmusik, Op. 41, written for a traditional 
German band. The U.S. Army Band had a different sound than the 
German bands because of the use of saxophones and comets. Hindemith 
enjoyed and exploited this different sound. 
rlindemith had this to say about his symphony for wind instruments: 
"The Symphony for Concert Band is of a more recent date. I composed it 
last year for one of the four largest wind orchestras of the United States 
Armed Forces, the Army Band in Washington, an ensemble of almost 
one hundred wind instrumentalists. Even nonspecialists will recognize 
the strong influence of the saxophones on the overall sound and the lack 
of massive tenor brass instruments as a significant departure from the 
wind sound held in such esteem in Central Europe. The first movement 
plays with the variation and juxtaposition of two main themes; a fugal 
middle section precedes the complimentary concluding section. In the 
second movement we hear an extended melodic duet featuring the comet 
and saxophone. A faster, dancelike section for all the woodwinds 
follows, and then the two sections occur together. The third movement 
is a double fugue: the first theme is elaborated in all sorts of 
imaginable stretti, and the following second theme is submitted to 
similar treatment. The two themes are combined at the conclusion and C radiated by the main theme from the first movement in the brass struments."Hindemith died on December 28, 1963 in Frankfurt, 
Germany. Program notes by James Park 
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